The article suggests the study of the musical and aesthetic interpretation of the portraits by V.A. Serov of foreign singers of S.I. Mamontov's opera theatre. Special attention is given to the issue of unity and mutual influence of musical and visual art. The most important problems of the aesthetics of correlation and interpenetration between the arts are considered. The research approach to the study of the issue of mutual influence in the system of arts includes two most important aspects: musicological, which allows to reveal the features of the musical embodiment, and the pictorial image. The article considers the formation of theatrical thinking, the director's school of S.I. Mamontov based on the creation of an artistic image, that with the existence of the independence of the arts, their synthesis reflects unity
psychological approach of the artist to the model was inferior to purely pictorial qualities, and "the search for the character comes to the foreground" (Grabar', 1914: 130) . Steady inertia of thinking is Mamontov's private opera was opened in January 1885 by A.S. Dargomyzhsky's "The Mermaid". Mamontov was "born to be a director" (Rakhmaninov, 1978: 55) artist" (Verdi, 1973: 193) .
In assessing the vocal and appearance 
Serov's work was first demonstrated in
Moscow. Articles in mass media noted similarities, picturesque dignities had ambiguous criticism:
"interesting" to "rough" painting (Valentin, 1971: 160) . During these years, the artist had developed system in the depiction of the singer and "Selfportrait" (Fig. 3) .
Solving the task of the form gave the impression of sketching and incompleteness. "It was not a portrait, but a sketch" because of the lack of time for posing and the impossibility of capturing the physiognomic properties of the The portrait is characterized by features of a sketch in gray-ash colours (Fig. 4) . It was impossible to implement the idea of a fulllength portrait due to the spoiled nature and capriciousness of the singer, she was "bored with posing to a completely unknown artist" (Grabar', 1914: 69, 73) , which affected the artificiality of the image, the hidden psychological essence.
The absence of spiritual contact has led to a discrepancy between the model and scenic images. (Grabar', 1965: 157) .
The lyrical coloratura soprano with a gentle and intimate voice, vibrating, with light overflows, the voice is shaded with exquisite coloristic nuances of the transparent watercolour tonality: "Colour nature ... has the ability to influence sensory perception ... is able to aesthetically affect a person" (Isaeva, 2012: 33) . Aesthetic ideal for the artist was the European classic school.
The composition of portraits, the coloristic possibilities had sharpened the individuality, the spiritual system, the emotionality of the portrayed persons. The undertaken research allows to draw 
